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FIP Special Regulations and Guidelines

Important to note;

o No radical changes have been made in new
Guidelines

o Most changes are clarifications or making “best
practice” part of the new Guidelines .

o SREVS (Special Regulations) remain
unchanged.



Changes to Evaluation Criteria

Evaluation (existing marks)
o ldea, plan (10) and treatment (20) 30

o Knowledge, personal study, research 35

o Thematic
o Deltiological
o Condition (10) and rarity (20) 30

o Presentation 5

Proposed

Unchanged

35 now divided
15

20

Unchanged
Unchanged



Definition of a picture postcard

Picture postcards may be used or unused.

Postal history information is not relevant unless it provides
direct information about the photographer, publisher or an
aspect of thematic knowledge.

e.g. earliest recorded postcard by a photographer or publisher
e.g. it may help date the image — e.g. the date a building was
erected.

Some exhibitors believed they were expected to show
philatelic knowledge (stamps, postal rates, cancellations etc) so
the exhibit would look more “s e r 1. Naiss!”



|dea, Plan (10) and Treatment (20) - 30 points
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Title
Special Regulations for the Evaluation of Picture Postcard Exhibits
at FIP Exhibitions

“title and plan must be presented on the introductory page”

“title must mirror the content of the exhibit in the best possible way.”

The Proposed Guidelines for Picture Postcard Exhibits adds
“the title must mirror the content of the exhibit in the best possible

29
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Title
Examples — do these indicate the content of the exhibit?

A Rant for Nationalism

King Edward VII, the Man who Defined an Era
Port Elizabeth: a Compendium of Postcards
The American Great White Fleet Voyage of 1007
HSBC- Building the Bank since 1865

Paul Finkenrath (189# 1910)



Plan
Special Regulations for the Evaluation of Picture Postcard Exhibits
at FIP Exhibitions

“plan must be presented on the introductory page”
“plan must show the intention and the structure of the exhibit”

“main and sub sections of the exhibit must show the structure and
logical development”

“demonstrate personal creativity, knowledge, and research.”

Proposed Guidelines for Picture Postcard Exhibits (no change)
“1dea and plan will be evaluated according to the correspondence
between the title, the plan, and the development of the story through
the whole exhibit.”
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A Study of New Zealand Picture Postcards

Origins of picture postcards
Earliest picture postcards; government, private firms, newspapers
Photographers and publishers, primarily of printed postcards
Nationwide photographer publisher; Muir & Moodie 33 -48

Specialised, regional photographers; W. Beattie, T. Pringle, J. R. Morris 49 - 64
Real photo postcard production 65-72
Photographers and publishers, primarily of real photo postcards

Nationwide photographer publishers; F. G. Radcliffe, D. J. Aldersley 73 -92

Specialised, regional photographers; Guy, F. N. Jones, J. Zachariah, Northwood Bros 93 - 108
Nationwide publisher; Fergusson & Taylor 109 - 120
A distinctively ‘New Zealand’ body of picture postcards 121 - 128

London 2022 FIP — scored 10 out of 10 for Idea and Plan.

Why?

Not a frame by frame structure. Chapter headings give
development of the title. Page numbering makes particular
sections within the exhibit easy to find.

Balanced. 10



SIX key aspects on title page

Title clearly indicates the
content

Intention of the exhibit

Plan and structure of exhibit,
Including page numbering.

Interesting postcard to engage

the viewer

Key to differentiate the story
from technical information,
and, how rarity 1s shown.

Bibliography

A Study of New Zealand Pictorial Postcards

This exhibit traces the development of New Zealand pictorial postcards from their origins through the
posteard craze to the early 1920s. The postcards produced by the photographers of the time show the
natural landscape, and the character of contemporary life, resulting an identifiably “New Zealand” body
of pictorial postcards.

This is, necessarily, a selective rather than an exhaustive study. Photographers and publishers have been
chosen for their output, subject matter, quality of image, or as representative of their time.

Precursors to pictorial postcards
Early pictorial postcards; government and commercial 9-32
Photographers and publishers, primarily of printed postcards
Nationwide photographer publisher; Muir & Moodie 33-48
Specialised, regional photographers; W. Beattie, T. Pringle, J.R. Morris 49 - 64
Real Photo postcard production 65-72
Photographers and publishers, primarily of real photo postcards
Nationwide photographer publisher; F.G. Radcliffe 73-84
Specialised, regional photographers; Guy, J. Zachariah, Northwood Bros, F. N. Jones 85 - 100
6 Nationwide publisher; Fergusson & Taylor 101-112
7 Themes in New Zealand Pictorial Postcards 113-128

HOW ‘NEW ZEALAND: CHILDREN GO-T0-SCHOQ >

W Beattie & Co. Publishers Auckland. Moa Series N° 156.

Key

Section headings are in red. and are followed by an introductory paragraph

Story about the development of New Zealand pictorial postcards is in black

Information about individual postcards is in blue. Scarce postcards are shown by a red frame

References

William Main & Alan Jackson. (2005) Wish You Were Here. New Zealand Postcard Society Inc.
Postcard Pillar. Quarterly Journal of the New Zealand Postcard Society Inc.

www.digitalnz.org.nz




Treatment (20 points)

Special Regulations for the Evaluation of Picture Postcard Exhibits
at FIP Exhibitions

“treatment must be according to the title and plan.”

“each picture postcard must have a connection with the topic.”

Proposed Guidelines for Picture Postcard Exhibits (no change)

“treatment . . . choice of the items, where they are placed within the
storyline, text in relation to the item.”

“variety of the material 1s important.”
“treatment . . . of printing method, and printer/publisher 1s equally

important.”

12



Treatment

Henrik Mouritsen on treatment (ex Postal History seminar)

o Is there agreement between the title, the plan and the content of
the exhibit?

o Does the exhibitor tell a well-connected, structured, complete and
balanced story in the exhibit and on the pages?

o Is there a close connection between the story and the material
shown, and does each item help progress the story/subject?

o Does the story/theme flow smoothly from page to page and item
to item?

13



William Thompson Wilson
Photographer and Postcard Publisher, Auckland, New Zealand

This research exhibit which records all known information about his family, his business and about
Wilson himself, nearly all of the information discovered by the exhibitor.

Exhibit Plan

1. Family Background 1-16 7.Employee Cassie Richards 81-88
2.Starting in Business 17-32 8.Identifying Wilson Cards 89-96
3.The Catalogue, Auckland 33-44 9.Technical Printing Aspects 97-112
4.The Catalogue, Outside Auckland 45-54 10.Links to Other Photographers 113-127
5.Greetings Cards 55-64 11.W T Wilson - his Legacy 128
6.The Auckland Exhibition - 65-80

Cassie Richards; ;
Employee and Girlfriend |

Cassie Richards was Wilson’s
girlfriend, and also worked in
his photographic studio.

Her family lived at Matakana,
and at least until 1908 she
lived at ‘Oakleigh’ in
Matakana. Wilson took quite
a number of views of
Matakana. It is doubtful they
were big sellers, so perhaps he
took them on visits to Cassie.




Main and sub sections — “running headings”

Real Photo postcard production

Real Photo postcard production

Real Photo postcard production

Real Photo postcard production

Real Photo postcard production

Real Photo postcard production

Phptq-mechanical
The Box Brownie camera
Sensitised photographic paper
Unsensitised photographic paper

Border negatives

Private postcards

15



Knowledge, Personal Study and Research

This is a formal division of the 35
points previously allowed, into two
sections;

o Thematic 15 points

o Deltiological 20 points

This section of the Guidelines has been
substantially reworded, to make
evaluation more precise, and give more
detailed feedback to the exhibitor.

16



Thematic Knowledge and Research — 15 points

Previously called “Subject Knowledge”™

“the text must contain essential information about the
subject”

“knowledge can also be demonstrated through the choice of
material”

“knowledge can be also shown by use of material which
has a topical aspect discovered / developed by the
exhibitor”

17



Deltiological Knowledge and Research — 20 points

Previously called “Technical or Card Knowledge”

Special Regulations for the Evaluation of Picture Postcard Exhibits
at FIP Exhibitions

“Research is a pre-requisite for knowledge of the topic and the
Picture Postcards, and this i1s demonstrated in a brief text in
connection with each Picture Postcard”

18



Deltiological Knowledge and Research

o Knowledge and research about the postcards shows a wide
understanding of technical knowledge in relation to the exhibit
material, which may include;

Publisher

Photographer or artist

Printer

Production method

Distribution method

Period of printing or usage

o O O O O O

19



Deltiological knowledge should preferably use a different text
type (font or colour) to distinguish it from thematic knowledge.

Original photographic archive material used as the basis of the
production of the picture postcard will be rewarded.

This knowledge should be demonstrated across the exhibit,
rather than necessarily for each postcard.

Technical information should extend beyond that printed on the
postcards.

20



Panoramic View, Ur of the Chaldees

Panoramic View, Ur of the Chaldees.

Excavations at Ur took
place 1922-1934 by
archaeologists from the
British Museum and the
Pennsylvania Museum.

During the excavations
it was proved that the
cemetery had been in
use for 3 centuries.

Card:

Published by:

A & K Naman,Baghdad.
Card No. 25:

Real photo card.
Divided back.

Deltiological information is shown in blue italics to distinguish it

from the story line.

But — could this technical information be extended beyond what is

on the card?

21



What 1f the card
doesn’t have much
iInformation?

the origin of the fire.

Many cards do not
have any information
about photographer,
or publisher, or dates.
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Thé Troéa&lé}o. Te Cross shows where the Wellington
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Don’t tell the viewer

Photographer; unknown. Publisher; unknown. ,
o what you don’t know.

Date of issue: unknown. Divided back.
Printing method; letterpress hatbne.




Deltiological knowledge - publisher,
photographer

The first cohort of volunteers for the New Zealand Expeditionary Force, about 8,500 men, and nearly
4,000 horses, sailed from Wellington on 16 October 1914, to Albany, Australia, and then to Egypt to
train with Australian troops as part of the Australia and New Zealand Army Corps (ANZAC). From
Egypt they were sent to the Dardanelles and Gallipoli.

The NZ Expeditionary
Force passing along
Hutt Road October 10,
1914. D.J.A.

David James Aldersley,
photographer, had a firm
in Wellingon from 1902
to 1929,

. PEDITIONARY FORC «
NG BT ROLY SRS Ea 101914 @, B.J.4




The Estuary; Moncks Bay

Two boating clubs were established in Moncks Bay. John Monck, an early farmer, built a jetty in the
1860s (Moncks Jetty), which became the home of the Christchurch Sailing and Power Boat Club,

now known as the Christchurch Yacht Club.
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Muir and Moodie. Real Photo. N° 7819.

Muir and Moodie was a major N.Z. photographic and publishing firm. Their first postcards used Burton
Bros’ 19" century plates. From 1908 George Moodie re-photographed N. Z. to update the catalogue.




Condition (10 points)

» Free of bends, tears, scuffed corners, etc.
» Alm for best condition possible
» Modern cards should be perfect

» Early cards may have faults and have been
through the mail

» [he condition Versus rarity trade-off



Rarity (20 points)
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How difficult would it be to duplicate the exhibit.

Some ‘Real Photo’ postcards may be close to unique, as they
were often produced only in very small numbers.

Even some printed Picture Postcards can be difficult to find.

Picture Postcards showing details with people, activities,
transport, etc. are more important than general views.

Golden Age Picture Postcards were often printed by several
publishers in numbers of variations — these should be treated as
originals. Modern reproductions should be described as such.

27



Often there are two approaches seen in exhibits

“Judges should know what 1s rare”
or
“everything in my exhibit 1s rare”.

BUT ...

Rarity i1s worth 20 points, so, it would be better for you to explain to
the judges which of your items are rare, and why.

“How rarity will be shown in the exhibit should be shown on the
Title Page” (new requirement)

AS



How do you know which items are rare?

Picture postcards can be rare for different reasons.

One of only three postcards made In a
photographer’s studio with a Maori
portrait, known to William Main, author
of many books about NZ postcards, after
sorting through thousands of Maori
picture postcards.




A complete set of instalment
postcards, which were meant to
be sent one at a time, then put
together to make a picture.

30



An early (1905) Real Photo postcard.

It shows three German princesses.
Published in small numbers.

Of special interest to history
collectors.

31



This is the earliest recorded New Zealand picture postcard, message dated 4 January 1899.

This series of postcards must have been printed in 1898, a year after the December 1897 Post and
Telegraph Department postal stationery postcards, and before the Department of Tourist and Health
Resorts 1902 picture postcard issue.

: 4 6 ctanmr i g L
1""‘"*"“1! 'ﬁ' i il '”“’1"”""74"" %”?‘l" %’ ”i ”m.‘ﬂr

The message on the catd (m German) is dated 4 J anuary 1899 Prmted using collotype
Photographer and publisher not given, but research shows it was published by Lewis Hotop.

32



Advertising cards were usually give-aways, so the number given
away, and then kept, is low.
A novelty hold-to-light card showing a map of Australia.

33



Silk card naming a regiment.

Queens Own Royal West
Kent Regiment

34



Specialised books / auction catalogues / websites / collectors’

organisations could also be useful

\)
THE PICTURE'POSTCARD AS ART:
IMAGES FROM THE GOLDEN ERA

together with wonderful Cigarette & Trade Cards

The Picture Postcards of
RAPHAEL TUCK & SONS

DS
PRICE GUIDE

35



But, because there are often no catalogues or scarcity ratings
related to your subject, rarity Is often a matter of your own
knowledge and experience.
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Summary of proposed changes

SREVS are unchanged, but may yet be simplified (FIP Congress
support needed).
Guidelines can be approved by the FIP Board.

Guidelines being amended or clarified.
o Philatelic information generally not required
o Description of rarity on title page

o Split between thematic (subject) knowledge and deltiological
knowledge (technical or card knowledge)

37



Presentation (S points)

» Same as for other FIP classes
» Overall viewing Impression

_
_

Tidiness, cleanliness, clarity & balance

Text & layout to complement:ithe cards

» Avoid page congestion & one-card pages
» Subject & Card knowledge easily

distinguishable?

» Innovative presentation?



Questions
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