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FIP Special Regulations and Guidelines

Important to note;

o No radical changes have been made in new 

Guidelines

o Most changes are clarifications or making “best 

practice” part of the new Guidelines .

o SREVS (Special Regulations) remain 

unchanged.
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Changes to Evaluation Criteria

Evaluation (existing marks)    Proposed

o Idea, plan (10) and treatment (20)  30  Unchanged

o Knowledge, personal study, research 35  35 now divided

o Thematic     15

o Deltiological    20 

o Condition (10) and rarity (20) 30  Unchanged

o Presentation     5   Unchanged
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Definition of a picture postcard

Picture postcards may be used or unused. 

Postal history information is not relevant unless it provides 

direct information about the photographer, publisher or an 

aspect of thematic knowledge.

e.g. earliest recorded postcard by a photographer or publisher

e.g. it may help date the image – e.g. the date a building was 

erected.

Some exhibitors believed they were expected to show 

philatelic knowledge (stamps, postal rates, cancellations etc) so 

the exhibit would look more “serious”. Not so!
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Idea, Plan (10) and Treatment (20) - 30 points
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Title

Special Regulations for the Evaluation of Picture Postcard Exhibits 

at FIP Exhibitions

“title and plan must be presented on the introductory page”

“title must mirror the content of the exhibit in the best possible way.” 

The Proposed Guidelines for Picture Postcard Exhibits adds

“the title must mirror the content of the exhibit in the best possible 

way”
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Title

Examples – do these indicate the content of the exhibit?

A Rant for Nationalism

King Edward VII, the Man who Defined an Era

Port Elizabeth: a Compendium of Postcards

The American Great White Fleet Voyage of 1907-09

HSBC – Building the Bank since 1865

Paul Finkenrath (1897 – 1910)
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Plan

Special Regulations for the Evaluation of Picture Postcard Exhibits 

at FIP Exhibitions

“plan must be presented on the introductory page”

“plan must show the intention and the structure of the exhibit” 

“main and sub sections of the exhibit must show the structure and 

logical development”

“demonstrate personal creativity, knowledge, and research.” 

Proposed Guidelines for Picture Postcard Exhibits (no change)

“idea and plan will be evaluated according to the correspondence 

between the title, the plan, and the development of the story through 

the whole exhibit.”
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o London 2022 FIP – scored 10 out of 10 for Idea and Plan. 

o Why?

o Not a frame by frame structure. Chapter headings give 

development of the title. Page numbering makes particular 

sections within the exhibit easy to find.

o Balanced.



Intention of the exhibit 

Plan and structure of exhibit, 

including page numbering.

Interesting postcard to engage 

the viewer

Key to differentiate the story 

from technical information, 

and, how rarity is shown.

Bibliography

Title clearly indicates the 

content 
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SIX key aspects on title page



Treatment (20 points)

Special Regulations for the Evaluation of Picture Postcard Exhibits 

at FIP Exhibitions

“treatment must be according to the title and plan.”

“each picture postcard must have a connection with the topic.”

 

Proposed Guidelines for Picture Postcard Exhibits (no change)

“treatment . . . choice of the items, where they are placed within the 

storyline, text in relation to the item.” 

“variety of the material is important.” 

“treatment . .  . of printing method, and printer/publisher is equally 

important.”
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Treatment

Henrik Mouritsen on treatment (ex Postal History seminar)

o Is there agreement between the title, the plan and the content of 

the exhibit?

o Does the exhibitor tell a well-connected, structured, complete and 

balanced story  in the exhibit and on the pages?

o Is there a close connection between the story and the material 

shown, and does each item help progress the story/subject?

o Does the story/theme flow smoothly from page to page and item 

to item?
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Pg 81
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Main and sub sections – “running headings”
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Knowledge, Personal Study and Research
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This is a formal division of the 35 

points previously allowed, into two 

sections;

o Thematic  15 points

o Deltiological  20 points

This section of the Guidelines has been 

substantially reworded, to make 

evaluation more precise, and give more 

detailed feedback to the exhibitor.



Thematic Knowledge and Research – 15 points

Previously called “Subject Knowledge” 

“the text must contain essential information about the 

subject”

“knowledge can also be demonstrated through the choice of 

material”

“knowledge can be also shown by use of material which 

has a topical aspect discovered / developed by the 

exhibitor”
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Deltiological Knowledge and Research – 20 points

Previously called “Technical or Card Knowledge”

Special Regulations for the Evaluation of Picture Postcard Exhibits 

at FIP Exhibitions

“Research is a pre-requisite for knowledge of the topic and the 

Picture Postcards, and this is demonstrated in a brief text in 

connection with each Picture Postcard”
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Deltiological Knowledge and Research

o Knowledge and research about the postcards shows a wide 

understanding of technical knowledge in relation to the exhibit 

material, which may include; 

o Publisher

o Photographer or artist

o Printer

o Production method

o Distribution method

o Period of printing or usage
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Deltiological knowledge should preferably use a different text 

type (font or colour) to distinguish it from thematic knowledge.

Original photographic archive material used as the basis of the 

production of the picture postcard will be rewarded.

This knowledge should be demonstrated across the exhibit, 

rather than necessarily for each postcard.

Technical information should extend beyond that printed on the 

postcards.

20



21

Deltiological information is shown in blue italics to distinguish it 

from the story line.

But – could this technical information be extended beyond what is 

on the card?



The Trocadero. The cross shows where the Wellington 
!ǳŎǘƛƻƴŜŜǊƛƴƎ /ƻΦΩǎ ǇǊŜƳƛǎŜǎ ǎǘƻƻŘ όǘƘŜ ƻǊƛƎƛƴ ƻŦ ǘƘŜ ŦƛǊŜύΦ

Photographer; unknown.   Publisher; unknown. 
Date of issue; unknown. Divided back.
Printing method; letterpress half-tone.

What if the card 

doesn’t have much 

information?

Many cards do not 

have any information 

about photographer,   

or publisher, or dates.

Don’t tell the viewer 

what you don’t know.



Deltiological knowledge - publisher, 

photographer
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Condition (10 points)

►Free of bends, tears, scuffed corners, etc.

►Aim for best condition possible

►Modern cards should be perfect

►Early cards may have faults and have been 

through the mail

►The condition versus rarity trade-off
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Rarity (20 points)
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o How difficult would it be to duplicate the exhibit. 

o Some ‘Real Photo’ postcards may be close to unique, as they 

were often produced only in very small numbers. 

o Even some printed Picture Postcards can be difficult to find.

o Picture Postcards showing details with people, activities, 

transport, etc. are more important than general views. 

o Golden Age Picture Postcards were often printed by several 

publishers in numbers of variations – these should be treated as 

originals. Modern reproductions should be described as such.
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Often there are two approaches seen in exhibits

“Judges should know what is rare”   

or   

“everything in my exhibit is rare”. 

BUT . . . 

Rarity is worth 20 points, so, it would be better for you to explain to 

the judges which of your items are rare, and why.

“How rarity will be shown in the exhibit should be shown on the 

Title Page”  (new requirement)
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How do you know which items are rare?

Picture postcards can be rare for different reasons.
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One of only three postcards made in a 

photographer’s studio with a Maori 

portrait, known to William Main, author 

of many books about NZ postcards, after 

sorting through thousands of Maori 

picture postcards.
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A complete set of instalment 

postcards, which were meant to 

be sent one at a time, then put 

together to make a picture. 
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An early (1905) Real Photo postcard. 

It shows three German princesses.

Published in small numbers.

Of special interest to history 

collectors.
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Advertising cards were usually give-aways, so the number given 

away, and then kept, is low.

A novelty hold-to-light card showing a map of Australia.
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Silk card naming a regiment.

Queens Own Royal West 

Kent Regiment
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Specialised books / auction catalogues / websites / collectors’ 

organisations could also be useful
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But, because there are often no catalogues or scarcity ratings 

related to your subject, rarity is often a matter of your own 

knowledge and experience.



Summary of proposed changes

SREVS are unchanged, but may yet be simplified (FIP Congress 

support needed).

Guidelines can be approved by the FIP Board.

Guidelines being amended or clarified.

o Philatelic information generally not required 

o Description of rarity on title page

o Split between thematic (subject) knowledge and deltiological 

knowledge (technical or card knowledge)
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Presentation (5 points)

►Same as for other FIP classes

►Overall viewing impression

►Tidiness, cleanliness, clarity & balance

►Text & layout to complement the cards

►Avoid page congestion & one-card pages

►Subject & Card knowledge easily 
distinguishable?

►Innovative presentation? 
38



Questions
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